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'ÒÅÅÔÉÎÇÓ ÆÒÏÍ ÔÈÅ #ÈÁÉÒ 
 

Dear Friends of Classics, 
 
Sitting in my office during the quiet times of an 
academic summer encourages me to take a step 
back and look at the Classics Department from a 
greater distance than is possible during the 
frenetic activities of the year.  I like what I see 
when I do so: graduating PhDs heading off to new 
jobs or post-doctoral fellowships, a group of 
exciting junior faculty energetically pursuing new 
research opportunities, senior colleagues pursuing 
established projects, and graduate students who 
are teaching in our summer courses or developing 
their research skills with funded summer 

mentorships on diverse topics such as kinship and friendship in Euripidean 
tragedy, or the complexities of the concept of freedom in Thucydides.  
Dissertations in progress explore issues of truth and time in Cicero’s 
philosophical works, and recognition and tragedy in Roman epic (to cite only 
two current examples).  This is a theoretically eclectic department, one that 
encourages students at both graduate and undergraduate levels to read broadly 
and bring together well-known (and lesser known!) materials in new and 
exciting ways.   
 
The result is not just insights into the ancient world, but a renewed impulse to 

examine the way intersecting cultures and concepts work in our own society.  

What is at stake when we claim a text to be “authentic,” when we curate the 

artwork in our homes to make a statement about our identity and ambition, 

when we deploy the authority of canonical texts from Mediterranean antiquity 

in the new contexts of North and South America?  In our daily lives we often 

take the cultural apparatus of our society for granted, but one of the real 

advantages of studying Classics is that it allows us to bring to bear perspectives 

from the worlds of Greece and Rome that are both close to and estranged from 

our own, and to watch the way these perspectives shift over centuries.   

 

 

(Continued on pg. 2) 
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'ÒÅÅÔÉÎÇÓ ÆÒÏÍ ÔÈÅ #ÈÁÉÒ ɉÃÏÎÔÉÎÕÅÄɊ 
In the work I am doing with a student on “freedom” in Thucydides we recently looked at a book by a 
scholar that talked about Thucydides’ commitment to freedom.  But whose freedom, and what sort of 
commitment?  Freedom in the ancient world was a value much discussed and applauded, but it was 
constructed in societies with vast numbers of unfree and subjugated peoples.  The freedom of the 
ancient Athenian male to do what he wanted did not extend to his wife, his slaves, or to the subject 
allies of the Athenian empire.  Perhaps pondering this problem can make us more aware of what we are 
doing when we or our politicians talk about our own commitments to political or economic freedom. 
 
As we look to the next academic year there are more exciting times to anticipate.  The department will 
be conducting a hire for a new specialist in Greek, looking forward to the launching of the UCLA Stavros 
Niarchos Foundation Center for the Study of Hellenic Culture, and welcoming four new graduate 
students.  We are working on the creation of a new course in Medical Vocabulary that will draw upon 
the department’s proven expertise in teaching language and etymology, as well as upon our success in 
helping students contextualize culturally their linguistic knowledge.  The beginning of October will see 
an exciting conference on “Metamorphosis and the Environmental Imagination from Ovid to 
Shakespeare” organized in the Center for Medieval and Renaissance Studies by our own Professors 
Giulia Sissa and Francesca Martelli (see p. 13).  Do follow us on Facebook and Twitter for more 
announcements, but in the meantime, enjoy the “dog days” of summer and follow Hesiod’s 
recommendation (²ƻǊƪǎ ŀƴŘ 5ŀȅǎ 592-3) to sit in the shade and drink bright wine, after having satisfied 
your heart with food. 
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$ÅÐÁÒÔÍÅÎÔ .Å×Ó 

4ÈÅ *ÏÁÎ 0ÁÌÅÖÓËÙ ,ÅÃÔÕÒÅ ÉÎ #ÌÁÓÓÉÃÓȟ ςπρω 
 

!ÎÇÅÌÏÓ #ÈÁÎÉÏÔÉÓȟ 0ÒÏÆÅÓÓÏÒ ÏÆ ÔÈÅ 3ÃÈÏÏÌ ÏÆ (ÉÓÔÏÒÉÃÁÌ 3ÔÕÄÉÅÓ ÁÔ ÔÈÅ )ÎÓÔÉÔÕÔÅ ÆÏÒ !ÄȤ

ÖÁÎÃÅÄ  3ÔÕÄÙ ÉÎ 0ÒÉÎÃÅÔÏÎȟ  ÐÒÅÓÅÎÔÅÄ ÔÈÅ φτυύ 0ÁÌÅÖÓËÙ ,ÅÃÔÕÒÅ ÁÎÄ ÒÅУÌÅÃÔÓ ÈÅÒÅ ÏÎ 

ÈÉÓ ÅØÐÅÒÉÅÎÃÅȢ   
 

The invitation to give the 2019 Palevsky lecture was impossible to resist. How could I decline an invita-
tion that added to the honor of seeing my name added to an impressive list of previous speakers the 
pleasure of spending a few days in one of the most beautiful and welcoming campuses, seeing old 
friends, and talking to graduate students with research interests close to mine (e.g. the study of emo-
tions)? Pleasure and honor usually come at a price, and this price was the challenge to find a subject 
appealing to a non-specialized audience and paradigmatic for the possibilities of Classical Studies to be 
engaged in a dialogue with the modern world.  
 

The current political climate, with the rise of populism in the democracies of the Old and the New World 
alike, made my choice easy. Ten years ago, I had published a book in modern Greek on ¢ƘŜŀǘǊƛŎŀƭƛǘȅ ŀƴŘ 
tǳōƭƛŎ [ƛŦŜ ƛƴ ǘƘŜ IŜƭƭŜƴƛǎǝŎ ²ƻǊƭŘ in which I compared the staged behavior of Hellenistic statesmen and 
orators with the theatricality of modern statesmen.  



&ÁÃÕÌÔÙ "ÏÏËÓÈÅÌÆ 
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$ÅÐÁÒÔÍÅÎÔ .Å×Ó 

 0ÁÌÅÖÓËÙ ,ÅÃÔÕÒÅ ςπρω ɉÃÏÎÔÉÎÕÅÄɊ 
 

With my talk “The Polis as a Stage: Theatricality and Illusion in the Long Hellenistic Age”, I approached a 
similar phenomenon. I studied how public figures—e.g. the Athenian statesman Athenion or the 
Macedonian kings Demetrios the Besieger and Philip V—
used costumes, control of the voice, body-language, and 
facial expressions, in order to control the thoughts and 
emotions of audiences in the Greek cities from the mid-
fourth century BCE to the late second century CE.  
 
Such a theatrical behavior created illusions: the illusion of 
freedom and autonomy in a period dominated by kings; the 
illusion that the city was a big family at a time of enormous 
social inequality; the illusion of the people’s sovereignty in 
a period of oligarchical rule; the illusion of continuity when 
everything had changed. The discrepancy between the 
fiction of a democratic constitution and the reality of the 
rule of the elite was acceptable, as long as it was concealed 
under the garment of theatrical behavior. Theatrical 
behavior constructed the image of the statesman who is at 
the same time affable—willing to understand the concerns  
of the people—and distant—representing a higher 
authority and entitled to rule. 
 
Neither illusion nor theatricality emerged for the first time 
in the ‘Long Hellenistic Age’; but it is in that period that 
intellectuals (Theophrastos, Douris, Polybios, Poseidonios, Plutarch, Lucian) reveal their awareness of and 
interest in these two phenomena. The experience with sophisticated performances in the theater 
increased among urban populations the desire to experience performances also in the assembly, the court, 
and the sanctuary.  
 
A similar phenomenon can be observed in the mass democracies of our times, as pointed out by the Greek 
philosopher Panajotis Kondylis: the discrepancy between the fictions of equality and the rule of the people, 
and the reality of inequality, discrimination, and manipulation of the people’s will. The asymmetry 
between reality and expectation forces the elite to adopt a theatrical behavior in order to present itself to 
the “ordinary people” as affable, caring, and ordinary. The modern media enhance this trend. As the 
politician enters the house of every citizen through the screen of a TV or a smartphone and sends ‘tweets’, 
the illusion of direct communication is created. But the communication is one-sided, turning the citizens 
into passive audiences who expect an element of entertainment. An innovative ‘performance’ creates new 
tastes, which in their turn generate the desire and continual demand for more elaborate and complex 
performances. Political life ultimately becomes a show.  
  

  
 



It scarcely seems possible that Professor Robert Gurval has retired—
but it’s true.  After 30 years in the department, Bob decided to take 
more time to pursue his many other interests.  Colleagues toasted him 
at a farewell dinner at the end of the quarter and presented him with 
a Georg Jensen salad bowl and salad servers.  As many of you reading 
this note will know, Bob was a superlatively successful Undergraduate 
Advisor and Chair. He helped to transform the undergraduate Classics 
major and has been one of the department’s most beloved peda-
gogues, winning the UCLA Distinguished Teaching Award, the Award 
for Excellence in Teaching of the Society for Classical Studies (then the 
APA), and most recently the Eugen Weber Honors Collegium Faculty 
Award in celebration of his outstanding contribution to teaching in the 
Honors Collegium at UCLA.  We will all miss him terribly, but we can 
take comfort in the fact that he’s not going far; he will be teaching on 
recall next year (his popular upper-division course on ancient biog-
raphy and a Latin reading course on Horace), and has occupied the 
new emeritus office on the second floor of Dodd (see the picture!). 
 

wƻƳŜ[ŀō 
With generous funding from the Mellon Foundation’s EPIC initiative (Excellence in Pedagogy and Innova-
tive Classrooms), Diana Librandi and Elliott Piros, two Ph.D. candidates in the Department of Classics, 
were able to bring four groups of students to UCLA Campus from Santa Monica City College, Long Beach 
City College, Verdugo Hills High School, and the Valley Academy. Using UCLA’s Visualization Portal, these 
students become more familiar with the wonders of the classical world and the digital technology (virtual 

models created by the RomeLab team) 
that makes it possible for us to wander 
the Roman forum, fly around the Colos-
seum, and marvel in the variegated 
marbles of the Basilica of Maxentius, 
among other places. Diana and Elliott 
directed the students through two nar-
ratives that approached life in the city 
“from below,” viewing Rome through 
the textually, archaeologically, and digi-
tally reconstructed “eyes” of slaves and 
working women. The students were ea-
ger to learn about parallels between 
ancient and modern lives, and to better 
understand the experience of exploited 
peoples using the rigorous methods of 
our discipline. 

±ŜǊŘǳƎƻ Iƛƭƭǎ IƛƎƘ {ŎƘƻƻƭ ǾƛǎƛǝƴƎ ¦/[! 
ŦƻǊ ǘƘŜ wƻƳŜ[ŀōΦ 

)ÎÓÉÄÅ 3ÔÏÒÙ (ÅÁÄÌÉÎÅ 
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$ÅÐÁÒÔÍÅÎÔ .Å×Ó 

0ÒÏÆÅÓÓÏÒ 2ÏÂÅÒÔ 'ÕÒÖÁÌȭÓ 2ÅÔÉÒÅÍÅÎÔ 
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'ÒÁÄÕÁÔÅ .Å×Ó 

 #ÏÎÇÒÁÔÕÌÁÔÉÏÎÓȦ  
¢ƘǊŜŜ ǎǘǳŘŜƴǘǎ ŜŀǊƴŜŘ ǘƘŜƛǊ tƘ5ǎ ƛƴ /ƭŀǎǎƛŎǎ ǘƘƛǎ {ǇǊƛƴƎ ŀƴŘ ŜŀŎƘ Ƙŀǎ ǎŜŎǳǊŜŘ ŀƴ ŀŎŀŘŜƳƛŎ 

ǇƻǎƛǝƻƴΦ  

 

 

 

Newly-minted PhDs (left to right): Dr. Ben Radcliffe, Dr. Elliott Piros, Dr. John Tennant  

%ÌÌÉÏÔ 0ÉÒÏÓ ,ÅÃÔÕÒÅÒȟ 5ÎÉÖÅÒÓÉÔÙ ÏÆ .ÏÒÔÈ #ÁÒÏÌÉÎÁ ÁÔ 'ÒÅÅÎÓÂÏÒÏ 

"ÅÎ 2ÁÄÃÌÉÆÆÅ ,ÅÃÔÕÒÅÒȟ #ÁÌÉÆÏÒÎÉÁ 3ÔÁÔÅ 5ÎÉÖÅÒÓÉÔÙȟ ,ÏÎÇ "ÅÁÃÈ 

*ÏÈÎ 4ÅÎÎÁÎÔ -ÅÌÌÏÎ &ÅÌÌÏ×ÓÈÉÐ ÏÆ 3ÃÈÏÌÁÒÓ ÉÎ ÔÈÅ (ÕÍÁÎÉÔÉÅÓȟ  

3ÔÁÎÆÏÒÄ 5ÎÉÖÅÒÓÉÔÙ $ÅÐÁÒÔÍÅÎÔ ÏÆ #ÌÁÓÓÉÃÓ 
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5ÎÄÅÒÇÒÁÄÕÁÔÅ .Å×Ó 

 4ÈÅ 0ÁÓÔ $ÁÚÚÌÅÓ ÉÎ ÔÈÅ 0ÒÅÓÅÎÔ 4ÅÎÓÅ 
0ÒÏÆÅÓÓÏÒ "ÒÙÁÎÔ +ÉÒÌÁÎÄ 
 
/ÎÅ ×ÁÙ ÏÆ ÄÉÓÃÏÖÅÒÉÎÇ ÔÈÅ ÉÎÔÅÌÌÅÃÔÕÁÌ ÈÁÂÉÔÓ ÏÆ ÁÎÃÉÅÎÔ ÈÉÓÔÏÒÉÁÎÓȟ ÉÔ ÔÕÒÎÓ ÏÕÔȟ ÉÓ ÔÏ ×ÒÉÔÅ ÁÂÏÕÔ 
×ÈÁÔȭÓ ÇÏÉÎÇ ÏÎ ÉÎ ÔÈÅ ÐÒÅÓÅÎÔȢ &ÏÒ ÔÈÅÉÒ ǢÎÁÌ ÐÒÏÊÅÃÔȟ ÓÔÕÄÅÎÔÓ ÉÎ 0ÒÏÆÅÓÓÏÒ "ÒÙÁÎÔ +ÉÒËÌÁÎÄȭÓ ÎÅ× 
ÃÌÁÓÓ Ȱ!ÎÃÉÅÎÔ (ÉÓÔÏÒÉÏÇÒÁÐÈÙȡ 4ÈÅÏÒÙ ÁÎÄ 0ÒÁÃÔÉÃÅȱ ×ÅÒÅ ÔÁÓËÅÄ ×ÉÔÈ ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÉÓÓÕÅÓ ÏÆ ÍÏÒÅ 
ÒÅÃÅÎÔ ÁÎÄ ÃÏÎÔÅÍÐÏÒÁÒÙ ÉÍÐÏÒÔÁÎÃÅ ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅ ÒÈÅÔÏÒÉÃÁÌ ÐÒÁÃÔÉÃÅÓ ÏÆ ÁÎÃÉÅÎÔ ÈÉÓÔÏÒÉÏ-
ÇÒÁÐÈÅÒÓȢ !ÄÏÐÔÉÎÇ ɉÁÎÄ ÏÆÔÅÎ 
ÃÒÅÁÔÉÖÅÌÙ ÁÄÁÐÔÉÎÇɊ ÖÁÒÉÏÕÓ 
ÐÒÉÎÃÉÐÌÅÓ ÐÕÔ ÆÏÒÔÈ ÂÙ ÓÕÃÈ 
ÌÉÇÈÔÓ ÁÓ (ÅÒÏÄÏÔÕÓȟ 
4ÈÕÃÙÄÉÄÅÓȟ ÁÎÄ ,ÉÖÙȟ ÁÓ ×ÅÌÌ 
ÁÓ ÖÁÒÉÏÕÓ ÁÎÃÉÅÎÔ ÃÒÉÔÉÃÓ 
ÉÎÃÌÕÄÉÎÇ $ÉÏÎÙÓÉÕÓ ÏÆ 
(ÁÌÉÃÁÒÎÁÓÓÕÓ ÁÎÄ 0ÌÕÔÁÒÃÈȟ 
ÓÔÕÄÅÎÔÓ ÏÆ ÔÈÉÓ ÕÐÐÅÒ-ÄÉÖÉÓÉÏÎ 
ÌÅÃÔÕÒÅ ÃÏÕÒÓÅ ×Ï×ÅÄ ÅÁÃÈ 
ÏÔÈÅÒ ÔÈÉÓ ÓÐÒÉÎÇ ×ÉÔÈ Á ÓÅÒÉÅÓ 
ÏÆ ÃÒÅÁÔÉÖÅ ÐÒÏÊÅÃÔÓȟ ÅÁÃÈ 
ÁÃÃÏÍÐÁÎÉÅÄ ÂÙ Á ÆÏÒÍÁÌ 
×ÒÉÔÔÅÎ ÁÎÁÌÙÓÉÓȢ   
 
/ÎÅ ÇÒÏÕÐ ÃÈÏÓÅ ÔÏ ÃÏÖÅÒ ÔÈÅ ÃÏÎǨÉÃÔÉÎÇ ÒÅÐÏÒÔÓ ÏÆ .ÏÒÔÈ +ÏÒÅÁȭÓ ÎÕÃÌÅÁÒ ÁÃÔÉÖÉÔÉÅÓ ÆÒÏÍ ÔÈÅ 
ÐÅÒÓÐÅÃÔÉÖÅ ÏÆ Á ÍÕÌÔÉ-ÐÅÒÓÐÅÃÔÉÖÁÌ (ÅÒÏÄÏÔÕÓȢ !ÎÏÔÈÅÒ ÁÄÏÐÔÅÄ ÔÈÅ ÓÁÍÅ ÁÕÔÈÏÒȭÓ ÌÅÎÓ ÔÏ ÒÅÐÏÒÔ ÏÎ 
ÃÌÉÍÁÔÅ ÃÈÁÎÇÅ ÉÎ ÔÈÅ !ÍÁÚÏÎȟ ÉÎÃÌÕÄÉÎÇ Á ÆÕÌÌ-ÏÎ ÎÅ×ÓÃÁÓÔ ÆÒÏÍ ÔÈÅ ÓÈÏ× Ȱ3ÅÃÏÎÄ-(ÁÎÄ .Å×Óȡ .Å×Ó 

!Ó )Æ 7Å 7ÅÒÅ 4ÈÅÒÅȟȱ ÃÏÍÐÌÅÔÅ 
×ÉÔÈ ÉÎÆÏÇÒÁÐÈÉÃÓ ÏÆ ÉÎÉÔÉÁÌÌÙ ÄÏÕÂÔÆÕÌ 
ÒÅÌÅÖÁÎÃÅ ɀ ÕÎÔÉÌ ÔÈÅ ÁÕÄÉÅÎÃÅ ÃÁÍÅ 
ÔÏ ÒÅÃÏÇÎÉÚÅ ÔÈÁÔ ÔÈÅ ÁÐÐÁÒÅÎÔ 
ÄÉÇÒÅÓÓÉÏÎ ÏÎ ÔÈÅ ÔÏÕÃÁÎ ÁÃÔÕÁÌÌÙ ÉÓ 
ÐÁÒÔ ÏÆ ÔÈÅ ȰÍÁÉÎ ÓÔÏÒÙȱȦ 
 
3ÔÕÄÅÎÔÓ ÈÅÁÒÄ Á ÄÉÓÐÁÔÃÈ ÆÒÏÍ .Å× 
9ÏÒË 4ÉÍÅÓ ÊÏÕÒÎÁÌÉÓÔ ,ÉÖÙ ÔÈÅ 
!ÍÅÒÉÃÁÎ ÁÎÄ ÈÉÓ ÂÏÏË (ÅÒÏÉÃ &ÅÁÔÓ 
ÉÎ 2ÅÍÅÍÂÒÁÎÃÅȢ !ÎÏÔÈÅÒ ÇÒÏÕÐ 
ÖÅÎÔÕÒÅÄ Á ÂÉÔ ÆÕÒÔÈÅÒ ÂÁÃË ÉÎÔÏ 
ÈÉÓÔÏÒÙ ÔÏ ÒÅ×ÒÉÔÅ ÔÈÅ ÓÔÏÒÙ ÏÆ ÔÈÅ 
"ÁÔÔÌÅ ÏÆ 6ÁÌÌÅÙ &ÏÒÇÅ ÉÎ ÁÃÃÏÒÄÁÎÃÅ 

×ÉÔÈ ÁÎÃÉÅÎÔ ÈÉÓÔÏÒÉÏÇÒÁÐÈÙȭÓ ÔÅÎÄÅÎÃÙ ÔÏ ÈÉÇÈÌÉÇÈÔ ÅØÅÍÐÌÁÒÉÔÙ ɀ ÏÎÌÙȟ ÉÎ ÔÈÅ ÓÁÍÅ ÐÒÏÊÅÃÔȟ ÔÏ 
ÄÅÃÏÎÓÔÒÕÃÔ ÔÈÅÉÒ Ï×Î ×ÒÉÔÅ-ÕÐ ÁÃÃÏÒÄÉÎÇ ÔÏ ÃÅÒÔÁÉÎ (ÅÌÌÅÎÉÓÔÉÃ ÈÉÓÔÏÒÉÁÎÓȭ ÄÉÓÔÁÓÔÅ ÆÏÒ ÍÅÌÏÄÒÁÍÁÔÉÃ 
ǨÁÓÈÉÎÅÓÓȢ  



)ÎÓÉÄÅ 3ÔÏÒÙ (ÅÁÄÌÉÎÅ 
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5ÎÄÅÒÇÒÁÄÕÁÔÅ .Å×Ó 

 
&ÉÎÁÌÌÙȟ ÓÔÕÄÅÎÔÓ ×ÅÒÅ 
ÔÒÅÁÔÅÄ ÔÏ ÁÎ ÅÔÈÎÏȤ
ÇÒÁÐÈÉÃ ÁÃÃÏÕÎÔ ÏÆ ÔÈÅ 
ÃÉÔÙ ÏÆ "ÏÓÔÏÎ ÆÒÏÍ ÔÈÅ 
ÐÅÒÓÐÅÃÔÉÖÅ ÏÆ Á ÍÁÎ 
ÎÁÍÅÄ (ÅÒÏÄÏÔÕÓ ɀ 
ÎÏÔ ÔÈÅ ÏÎÅ ÆÒÏÍ (ÁÌÉȤ
ÃÁÒÎÁÓÓÕÓȟ ÂÕÔ Á ÄÉǟÅÒȤ
ÅÎÔ ÏÎÅ ɀ (ÅÒÏÄÏÔÕÓ ÏÆ 
,ÏÎÄÏÎȦ 
 
3Ï ÉÎ ÁÄÄÉÔÉÏÎ ÔÏ Á 
ÑÕÁÒÔÅÒȭÓ ÈÅÁÖÙ ÄÏÓÅ ÏÆ 
ÒÅÁÄÉÎÇ ÁÂÏÕÔ ÖÁÒÉÏÕÓ 
ÒÈÅÔÏÒÉÃÁÌ ÐÒÁÃÔÉÃÅÓ 

ÔÈÁÔ ÓÈÁÐÅÄ ÁÎÃÉÅÎÔ ÈÉÓÔÏÒÙ-×ÒÉÔÉÎÇȟ ÔÈÅÓÅ ÆÁÂÕÌÏÕÓ ÓÔÕÄÅÎÔÓ ÔÏÏË ÆÕÌÌ ÁÄÖÁÎÔÁÇÅ ÏÆ ÔÈÅ ÃÈÁÎÃÅ ÔÏ 
ÂÒÉÎÇ ÔÏ ÌÉÆÅ ÔÈÅ ÄÉÓÔÏÒÔÉÏÎÓȟ ÐÌÅÁÓÕÒÅÓȟ ÄÁÎÇÅÒÓȟ ÁÎÄ ÕÌÔÉÍÁÔÅ ÍÁÎÉÐÕÌÁÂÉÌÉÔÙ ÏÆ ÎÁÒÒÁÔÉÖÅ ɀ ÁÌÌ ÂÙ ÔÒÁÉÎȤ
ÉÎÇ ÔÈÅ ÐÁÓÔȭÓ ÅÙÅÓ ÏÎ ÔÈÅ ÐÒÅÓÅÎÔ ÄÁÙȢ  

 

3ÁÍ (ÅÒÓÃÈ  
5#,! #ÌÁÓÓÉÃÓ 5ÎÄÅÒÇÒÁÄÕÁÔÅ !ÌÕÍ 
 
On May 5, I published a book of my own photography. I've 
been wanting to buy a Leica camera for many years, and I 
eventually found a camera model of theirs that I liked. In the 
trade, that specific camera model is known as a "bridge" cam-
era or “superzoom” camera, because it has a lens that can go 
from wide-angle to telephoto—figuratively bridging the gap 
between the capability of a compact camera and the capability 
of an SLR. That's where the title of the book, ¢ƘŜ DŜǊƳŀƴ 
.ǊƛŘƎŜ, comes from. The book contains a lot of street photo-
graphs, and half of the photos in the book are also of some 
outdoor spaces that are geographically closer to us than you 
might think! The book is available for forty-five dollars on Ama-
zon, and I would recommend typing “the german bridge leica” 
in the search bar so you can very easily find it. 
 
The point of the book is as a conversation starter, so that cam-
era design companies can figure out how to make their camera 
products more accessible to people with limited functionality. 
That being said, I'm very proud of this project, and I hope you 
like the photos! 
 
To get your copy of ¢ƘŜ DŜǊƳŀƴ .ǊƛŘƎŜΣ please feel free to visit this Amazon link!  

https://www.amazon.com/German-Bridge-Sam-Hersch/dp/036873692X/ref=sr_1_fkmrnull_1?keywords=the+german+bridge+leica&qid=1557372678&s=gateway&sr=8-1-fkmrnull.
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5ÎÄÅÒÇÒÁÄÕÁÔÅ .Å×Ó 

4ÈÉÒÄ !ÎÎÕÁÌ 2ÅÃÉÔÁÔÉÏȦ  

Sam Beckelhymer  

ςπρωȭÓ ÁÎÎÕÁÌ 2ÅÃÉÔÁÔÉÏ ÅÖÅÎÔ ÐÒÏÖÉÄÅÄ ÁÎ ÏÐÐÏÒÔÕÎÉÔÙ ÆÏÒ ÕÎÄÅÒÇÒÁÄÕÁÔÅÓ ÁÎÄ ÐÏÓÔÂÁÃÃÓȟ ÇÒÁÄÕÁÔÅ 
ÓÔÕÄÅÎÔ ÉÎÓÔÒÕÃÔÏÒÓȟ ÁÎÄ ÆÁÃÕÌÔÙ ÆÒÏÍ ÔÈÅ #ÌÁÓÓÉÃÓ $ÅÐÁÒÔÍÅÎÔ ÔÏ ÅÎÊÏÙ ÁÎ ÅÖÅÎÉÎÇ ÏÆ ÈÅÁÒÉÎÇ ÁÎÃÉÅÎÔ ÔÅØÔÓ 
ÁÎÄ ÁÎÃÉÅÎÔ ÖÏÉÃÅÓ ÂÒÏÕÇÈÔ ÔÏ ÌÉÆÅ ÉÎ Á ÒÅÌÁØÅÄ ÁÎÄ ÃÏÎÖÉÖÉÁÌ ÓÅÔÔÉÎÇȢ 7Å ÈÁÄ Á ÇÒÅÁÔ ÔÕÒÎÏÕÔ ÏÆ 
ÐÁÒÔÉÃÉÐÁÎÔÓ ÁÎÄ ÁÕÄÉÅÎÃÅ ÍÅÍÂÅÒÓȟ ÁÎÄ ÏÖÅÒ Á ÄÏÚÅÎ ÓÔÕÄÅÎÔÓ ÆÒÏÍ ÏÕÒ ÕÎÄÅÒÇÒÁÄÕÁÔÅ ÌÁÎÇÕÁÇÅ ÁÎÄ 
ÃÉÖÉÌÉÚÁÔÉÏÎ ÃÌÁÓÓÅÓ ÐÒÅÐÁÒÅÄ ÒÅÃÉÔÁÔÉÏÎÓ ÉÎ 'ÒÅÅË ÁÎÄ ,ÁÔÉÎ ÔÏ ÇÉÖÅ ÄÕÒÉÎÇ ÔÈÅ ÃÏÕÒÓÅ ÏÆ ÔÈÅ ÎÉÇÈÔȢ 4ÈÉÓ 
ÙÅÁÒ ÔÈÅ ρÓÔ ÙÅÁÒ ,ÁÔÉÎ ÓÔÕÄÅÎÔÓ ×ÅÒÅ ÅÓÐÅÃÉÁÌÌÙ ×ÅÌÌ ÒÅÐÒÅÓÅÎÔÅÄȟ ÂÕÔ ÓÔÕÄÅÎÔÓ ÏÆ ÁÌÌ ÌÅÖÅÌÓ ÍÁÄÅ 
ÍÅÁÎÉÎÇÆÕÌ ÃÏÎÔÒÉÂÕÔÉÏÎÓȢ  
  
4ÈÅ ÒÁÎÇÅ ÏÆ ÔÅØÔÓ ×ÁÓ ÂÒÏÁÄɂÆÒÏÍ (ÏÍÅÒÉÃ ÅÐÉÃ ÔÏ 2ÏÍÁÎ ÏÒÁÔÏÒÙȠ ÆÒÏÍ ÌÙÒÉÃ ÐÏÅÔÒÙ ÔÏ ÅÐÉÇÒÁÐÈÉÃ 
,ÁÔÉÎȠ ÅÖÅÎ ÓÏÍÅ ÏÒÉÇÉÎÁÌ ÖÅÒÓÅ ÃÏÍÐÏÓÉÔÉÏÎÓȦ /ÕÒ ÖÏÌÕÎÔÅÅÒÓ ÓÔÒÕÃË ÓÕÁ ÓÐÏÎÔÅ Á ÇÏÏÄ ÂÁÌÁÎÃÅ ÏÆ ÐÒÏÓÅ 
ÁÎÄ ÐÏÅÔÒÙ ÁÎÄ ÏÆ 'ÒÅÅË ÁÎÄ ,ÁÔÉÎȢ 7Å ×ÅÒÅ ÁÌÓÏ ÔÒÅÁÔÅÄ ÔÏ ÓÏÍÅ ÄÏÃÕÍÅÎÔÁÒÙ ɉÉȢÅȢȟ ȬÎÏÎ-ÌÉÔÅÒÁÒÙȭɊ ,ÁÔÉÎȟ 
×ÈÅÎ ÓÔÕÄÅÎÔÓ ÆÒÏÍ 0ÒÏÆÅÓÓÏÒ 3ÁÒÁÈ "ÅÃËÍÁÎÎͻÓ !ÒÔ ÁÎÄ !ÒÃÈÁÅÏÌÏÇÙ ÏÆ !ÎÃÉÅÎÔ 2ÏÍÅ ÃÏÕÒÓÅ ÓÈÁÒÅÄ ÔÈÅ 
ÔÅØÔ ÁÎÄ ÃÏÎÔÅØÔ ÏÆ ÔÈÅ ÆÕÎÅÒÁÒÙ ÉÎÓÃÒÉÐÔÉÏÎ ÏÎ ÔÈÅ 4ÏÍÂ ÏÆ %ÕÒÙÓÁÃÅÓ ÔÈÅ "ÁËÅÒ ÉÎ 2ÏÍÅȢ 3ÏÍÅ ÆÕÒÔÈÅÒ 
ÈÉÇÈÌÉÇÈÔÓ ×ÅÒÅ Á ÆÏÒÃÅÆÕÌ ÄÅÌÉÖÅÒÙ ÏÆ #ÉÃÅÒÏÎÉÁÎ ÉÎÖÅÃÔÉÖÅȟ ÓÅÖÅÒÁÌ ÄÒÁÍÁÔÉÃ ÒÅÅÎÁÃÔÍÅÎÔÓ ÏÆ ÍÁÔÅÒÉÁÌ 
ÆÒÏÍ ÔÈÅ /ÄÙÓÓÅÙȟ Á ÃÏÍÐÅÌÌÉÎÇ ÐÅÒÆÏÒÍÁÎÃÅ ÆÒÏÍ 4ÁÃÉÔÕÓͻ !ÎÎÁÌÅÓȟ ÁÎÄ ÁÎ ÅÎÇÁÇÉÎÇ ÄÅÓÃÒÉÐÔÉÏÎ ÏÆ Á 
ÐÁÒÒÏÔ ÆÒÏÍ !ÕÌÕÓ 'ÅÌÌÉÕÓ ɉ×ÉÔÈ 0ÒÏÆÅÓÓÏÒ ,ÙÄÉÁ 3ÐÉÅÌÂÅÒÇ ÄÒÅÓÓÅÄ ÉÎ ÍÁÔÃÈÉÎÇ ÇÒÅÅÎȦɊȟ ÁÍÏÎÇ ÍÁÎÙ 
ÏÔÈÅÒÓȢ 
  
4ÈÅ ÅÖÅÎÔ ×ÁÓ ÁÎ ÅÎÏÒÍÏÕÓ ÓÕÃÃÅÓÓȟ ÁÎÄ ×ÅȭÒÅ ÁÌÒÅÁÄÙ ÌÏÏËÉÎÇ ÆÏÒ×ÁÒÄ ÔÏ 3ÐÒÉÎÇ ÏÆ ςπςπ ÆÏÒ ÔÈÅ ÎÅØÔ 
2ÅÃÉÔÁÔÉÏȢ  

3ÔÕÄÅÎÔÓ ÐÁÒÔÉÃÉÐÁÔÅ ÉÎ ÔÈÅ ÔÈÉÒÄ ÁÎÎÕÁÌ Ȱ2ÅÃÉÔÁÔÉÏȦȱ ÅÖÅÎÔ 



)ÎÓÉÄÅ 3ÔÏÒÙ (ÅÁÄÌÉÎÅ 

3ÅÎÉÏÒ -ÅÇÁÎ (ÁÄÄÁÄ ɉ#ÌÁÓÓÉÃÁÌ #ÉÖÉÌÉÚÁÔÉÏÎɊ ÁÎÄ 3ÅÎÉÏÒ #ÒÉÓÔÉÎÁ "ÅÒÒÏÎ 
ɉ#ÌÁÓÓÉÃÁÌ #ÉÖÉÌÉÚÁÔÉÏÎɊ ÐÁÒÔÉÃÉÐÁÔÅÄ ÉÎ 5ÎÄÅÒÇÒÁÄÕÁÔÅ 2ÅÓÅÁÒÃÈ 7ÅÅËȢ 
-ÅÇÁÎ (ÁÄÄÁÄ ÓÈÁÒÅÓ ÍÏÒÅ ÁÂÏÕÔ ÈÅÒ ÅØÐÅÒÉÅÎÃÅȢ 

I was very excited and honored to be one of the representatives for the Classics Department at 
undergraduate research week.  I presented an abridged form of my paper that I wrote for Professor Richlin's 
"Writing the History of Sexuality" capstone 
seminar.  Specifically I talked about portrayals 
of virginity in the plays of Terence and Hrotsvit, 
to see if Christianity had changed the way in 
which the virgin character was treated in 
drama.  It was tough to condense my research 
into a short presentation that was digestible 
for a general audience, but it really helped me 
focus on the most important aspects of my 
findings.  I just want to thank Professor Richlin 
for all of her guidance and support, from 
helping me to identify a topic, to pointing me in 
the direction of what to research, all the way 
up to assisting me in what to focus on for the 
presentation.  This has been a wonderful 
experience and has given me a solid foundation 
for learning how to present academic research. 
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5ÎÄÅÒÇÒÁÄÕÁÔÅ 2ÅÓÅÁÒÃÈ 7ÅÅË 

{ŜƴƛƻǊ aŜƎŀƴ IŀŘŘŀŘ ǇǊŜǎŜƴǘǎ ƘŜǊ ǊŜǎŜŀǊŎƘ ŀǘ   

¦ƴŘŜǊƎǊŀŘǳŀǘŜ wŜǎŜŀǊŎƘ ²ŜŜƪΦ  

{ŜƴƛƻǊ /Ǌƛǎƛǝƴŀ .ŜǊǊƻƴ ŘƛǎŎǳǎǎŜǎ ǘƘŜ ǇǊƻōƭŜƳπ

ŀǝŎǎ ƻŦ ǇŜŘŜǊŀǎǘȅ ƛƴ !ƴŎƛŜƴǘ !ǘƘŜƴǎΦ  

!ƛŘŀƴ !ǊŀǎŀǎƛƴƎƘŀƳΣ ǿƘƻ ǿƻǊƪŜŘ ǿƛǘƘ tǊƻŦΦ wƻōŜǊǘ 

DǳǊǾŀƭ ƻƴ ǘƘŜ ŎŜƴǘŜƴƴƛŀƭ ŎŀƳǇǳǎ ǘƻǳǊǎ ŀƴŘ ǿƘƻ ŀƭǎƻ 

ǇǊŜǎŜƴǘŜŘ Ƙƛǎ ǊŜǎŜŀǊŎƘΦ  



  

#ÁÐÓÔÏÎÅ 3ÅÍÉÎÁÒ 
 
 

3ÉÎÃÅ φττύȟ ÔÈÅ $ÅÐÁÒÔÍÅÎÔ ÈÁÓ ÏÆÆÅÒÅÄ ÏÎÅ ÏÒ Ô×Ï ÓÅÎÉÏÒ 
ÓÅÍÉÎÁÒÓ ÉÎ ÆÕÌУÉÌÌÍÅÎÔ ÏÆ ÔÈÅ ÕÎÉÖÅÒÓÉÔÙ ÒÅÑÕÉÒÅÍÅÎÔ ÏÆ Á ÃÁÐÓÔÏÎÅ 
ÅØÐÅÒÉÅÎÃÅ ÆÏÒ ÅÁÃÈ ÍÁÊÏÒȢ &ÁÃÕÌÔÙ ÉÎÓÔÒÕÃÔÏÒÓ ÁÎÄ ÔÏÐÉÃÓ ÃÈÁÎÇÅ 
ÅÁÃÈ ÙÅÁÒȢ  3ÅÎÉÏÒ .ÁÔÁÌÉÅ /ȭ#ÏÎÎÏÒ ÓÈÁÒÅÓ ÈÅÒ ÅØÐÅÒÉÅÎÃÅ ÉÎ 
0ÒÏÆÅÓÓÏÒ "ÒÙÁÎÔ +ÉÒËÌÁÎÄȭÓ φτυό ÓÅÍÉÎÁÒȟ 4ÈÅ %ÒÏÔÉÃ %ØÐÅÒÉÅÎÃÅ 
ÉÎ !ÎÃÉÅÎÔ 'ÒÅÅÃÅȢ   
 
 

At a large public university, it’s 
sometimes difficult to find 
opportunities to learn in intimate 
environments with professors and 
peers.  As a junior, I was eager to 
advance my engagement with 
Classics and “The Erotic Experience in 
Ancient Greece” was a perfect fit.  In 
addition to defining ŜǊƻǎ within 
Greek antiquity, we tackled topics of 
philosophy, divinity, love, and 
mythology that helped shape our 
understanding of Greek history and 
culture.  I attribute the vast majority 
of the seminar’s success to the 
wonderful instruction of Professor Bryant Kirkland.  Each week Professor Kirkland would pair 
ancient texts from authors such as Homer, Plato, Sappho, Longus and Euripides with modern 
scholarship that presented us with a really comprehensive look at the works and their 
reception.  Even beyond the material itself, Professor Kirkland was actively involved with us 
throughout the entirety of our research process.  I had never attempted a research paper of this 
scale before, so I really appreciated his desire to help all the way from the brainstorming stages 
to the final edits.  My final research paper, “Sappho and the Circularity Between Eros, Death, and 
Immortality,” was a labor of love that allowed me to explore ŜǊƻǎΩ relationship to death and 
highlight how Sappho’s physical corpus itself mirrors the very topics that it describes. I was 
continuously impressed by student analysis at every session and ultimately by the final 
presentations.  This seminar taught me to immerse myself in ancient texts, contribute 
meaningfully to discussions, and challenge myself to produce unique research that furthered 
conversations surrounding Greek antiquity.  This was the seminar that led me to pursue Classics 
as a minor and as a recent graduate, I can honestly say it was one of my favorite courses at UCLA. 
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.ÉÃËÙ 4ÒÕÏÎÇ ɉ#ÌÁÓÓÉÃÁÌ #ÉÖÉÌÉÚÁÔÉÏÎ  "!ȟ ςππρɊ 
 

When I look back at my days at UCLA, I only have the 
fondest memories. Happiest of times mostly because I 
decided to study what I love. Believe it or not, I actually 
started off as a marine biology major. To balance out the 
heavy science courses, I decided to take “Discovering the 
Romans” with Professor Robert Gurval. I’ve always felt a 
connection to Italy and found art history and mythology 
fascinating. I realized I was more excited to attend that 
course than any of my science courses. Learning about 
Romulus and Remus, reading works by Virgil, Plautus and 
Ovid was wonderful, but Professor Gurval made it even 
more enthralling. I was completely hooked, and shortly 
after, I switched my major to Classical Civilization and 
never looked back. 
 
Like many, my family wanted me to pursue a practical 
career in medicine or law. So, when I broke the news that I 
was getting my degree in Classical Civilization, the 
predictable reaction was “what are you going to do with 
that?” Still unsure, I said I might teach or go into museum work and thankfully, my parents were 
appeased. I thoroughly loved studying Classics, and I used those years as a true extension of my desired 
education rather than just a preparation for a specific career.  
 
During my Junior and Senior years, I was President of the Classical Society. Since gladiatorial games 
weren’t feasible, one of my best memories was organizing a fun group outing to a Dodgers game for 
professors, TAs and students to bond. Since I was working for the Dodgers during college, I thought it was 
a perfect blending of my two loves…Classics and baseball. I graduated cum laude with a BA in Classical 
Civilization and I accredit that transformative time in my life to having such brilliant professors to learn 
from. I am forever grateful to Professor Lattimore, Professor Morris, Professor Morgan and especially 
Professor Gurval, whom I still consider a mentor and friend. 
 
My passion in the field led me to becoming a volunteer docent in my free time, giving architecture and 
garden tours, at the Getty Villa for 5 years. Concurrently after a few stints in the music industry, wedding 
planning and legal recruiting, I landed in the meeting, event and incentive travel industry for the past 10 
years and love what I do. We help create exceptional experiences and lasting memories on incentive trips 
that inspire people to achieve extraordinary business results. I’ve been fortunate to travel the world on 
behalf of amazing clients and get to use my Italian, Latin and Classics knowledge on work trips. Highlights 
include exclusive dinners at Julius Caesar’s former gardens to private viewings of the Sistine Chapel to 
elaborate ice brunches set on an Icelandic glacier to special pop-up dinners set in the African bush. I’ll 
always be appreciative of everything I learned in Classics and all the experiences I had at UCLA to get me 
to where I am today. Classics has truly enriched my life for the better! 

!ÌÕÍÎÉ 3ÐÏÔÌÉÇÈÔ 
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!ÌÕÍÎÉ .Å×Ó 
!ƴŀǎǘŀǎƛŀ .ŀǊŀƴ ό/ƭŀǎǎƛŎǎ a!Σ нлмрύ is an Assistant Paralegal for Fragomen, Del Rey, Bernsen & 
Loewy, LLP, a corporate immigration firm in DTLA. She utilizes the strong writing skills she honed at 
UCLA to draft L petitions and write responses to Requests for Additional Evidence.  
 
aƛŎƘŀŜƭ .ǊǳƳōŀǳƎƘ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлммύ has been awarded tenure at Tulane University.  His first 
book, “The New Politics of Olympos. Kingship in Kallimachos' Hymns,” will be published by Oxford 
University Press this coming October.  
 
DǊŀŎŜ DƛƭƭƛŜǎ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлмуύ has just been appointed to a two-year position as Visiting Lecturer in 
the Department of Classical and Medieval Studies at Bates College.   
 
/ƘǊƛǎ IƻƪƭƻǘǳōōŜ ό/ƭŀǎǎƛŎǎ tƻǎǘ-.ŀŎŎΣ нллсύ is an Assistant 
Professor of Religion at Cornell College. He was previously 
a Louisville Institute Postdoctoral Fellow and Faculty Fellow 
in Theological Studies at Loyola Marymount University as 
well as Visiting Assistant Professor of New Testament and 
Early Christianity at Andover Newton Theological School. 
Chris and his family are pictured  on the right.  
 
!ƴŘǊŜǿ [ŜŀǊ ό/ƭŀǎǎƛŎǎ tƘ5Σ нллпύ The Wadsworth 
Athenaeum in Hartford is about to launch an LGBT trail (i.e. 
a self-guided audio tour in the museum following LGBT 
themes through the collection), called "Out on View," that 
Lear designed for them.  There have been several such 
LGBT trails in European museums (the British Museum, the 
Prado) but this is the first in the US. The trail can be visited 
on line at http://tap.thewadsworth.org/tap-web-app/
#archive/tour-934/controller/StopListView 
 
[ƛȊŀ [ƻƴƎ ό/ƭŀǎǎƛŎǎ a!Σ мффтύ is a full time English and 
Humanities instructor at the College of Western Idaho and was featured in the May 2018 HBO 
documentary, "A Dangerous Son," where she outlined the urgent need for comprehensive children's 
mental health services in the U.S. “A Dangerous Son” recently won a Peabody Award.  
   
5ŀƭŜ tŀǊƪŜǊ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлмуύ has enrolled in the Pontificia Università della Santa Croce in Rome, 
to obtain an ecclesiastical doctorate in theology and consider a vocation to the priesthood. 
 
Yŀƭƭƛ {ŀǊƪƛƴ ό[ŀǝƴ .!Σ нлмсύ has had a successful first year in law school at UC Davis and is currently 
engaged in summer internships.  She has gained a spot on the board of the Law Students Association as 
the Wellness Representative. 
 
.ƛƭƭ aŎ/ǊŀǊȅ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлмтύ continues his training (both coursework and practicum) at The 
Chicago School of Professional Psychology.  He writes that doing therapy is “challenging and very 
active, but that’s part of what makes it fun. You’re constantly trying to figure out how best to reach the 
patient, and there’s the sense that you can always do better.” 

http://tap.thewadsworth.org/tap-web-app/#archive/tour-934/controller/StopListView
http://tap.thewadsworth.org/tap-web-app/#archive/tour-934/controller/StopListView
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!ÌÕÍÎÉ .Å×Ó Ⱦ 5ÐÃÏÍÉÎÇ %ÖÅÎÔÓ 

wƻōŜǊǘ 5Φ {ƪŜŜƭǎ ό/ƭŀǎǎƛŎŀƭ /ƛǾƛƭƛȊŀǝƻƴ .!Σ нлмпύ was sworn in as an Attorney and Counselor at Law in 
California on June 3, 2019. He is interning as a law clerk at an education law firm. Giving back, Skeels is a 
volunteer instructor of 1L Contracts at his former law school—Peoples College of Law. He and his wife 
still reside in their modest Historic Filipinotown home, and he is looking forward to all the senior citizen 
discounts he'll qualify for in roughly a year. 
 
Wǳǎǝƴ ±ƻǊƘƛǎ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлмуύ has accepted a position as Lecturer in Classics at the University of 
Iowa.  
 
/Ŝƭǎƛŀƴŀ ²ŀǊǿƛŎƪ ό/ƭŀǎǎƛŎǎ tƘ5Σ нлмуύ  has accepted a position as Assistant Professor in Classics at the 
University of Iowa. 
 
 
 
 
 
 

5ÐÃÏÍÉÎÇ #ÏÎÆÅÒÅÎÃÅ 
Ȱ-ÅÔÁÍÏÒÐÈÏÓÉÓ ÁÎÄ ÔÈÅ %ÎÖÉÒÏÎÍÅÎÔÁÌ )ÍÁÇÉÎÁÔÉÏÎ  

ÆÒÏÍ /ÖÉÄ ÔÏ 3ÈÁËÅÓÐÅÁÒÅȱ 
 

October 11-12, 2019 

Royce Hall 314 

 

Organized by Francesca Martelli (Associate Professor of Classics, UCLA) and  

Giulia Sissa (Distinguished Professor of Classics and Political Science, UCLA).  
 

Narratives of metamorphosis, from human into other living forms, have long provided an important site 
for thinking through the complexities of our relationship with the world around us. From Ovid to David 
Cronenberg, thinkers and artists have used the trope of physical transformation to figure the ways in 
which human and non-human agencies have evolved from and adapted to one another in a relationship 

characterized by fluctuating perceptions of friction and symbiosis, distance and proximity. This 
conference seeks to locate the theme of metamorphosis in the early history of the western 
environmental imagination, from Greco-Roman antiquity to the Early Modern period; and to explore the 
ways in which the various cultural and historical manifestations of metamorphosis from this earlier 
period resonate with the environmental approaches and concerns of our present day. 
 
https://classics.ucla.edu/event/metamorphosis-and-the-environmental-imagination-from-ovid-to-shakespeare/ 

²Ŝ ǿŀƴǘ ǘƻ ƪŜŜǇ ƛƴ ǘƻǳŎƘ ǿƛǘƘ ŀƭƭ ƻǳǊ ǎǘǳŘŜƴǘǎ ŀƴŘ 

ŦǊƛŜƴŘǎΣ ǎƻ ǇƭŜŀǎŜ Řƻ ǎŜƴŘ ŀƴȅ ƴŜǿǎ ƻŦ ȅƻǳǊ ƭƛǾŜǎ ŀƴŘ 

ŀŎŎƻƳǇƭƛǎƘƳŜƴǘǎ ǘƻ ƪƳƻǊƎŀƴϪƘǳƳƴŜǘΦǳŎƭŀΦŜŘǳΗ  

https://classics.ucla.edu/event/metamorphosis-and-the-environmental-imagination-from-ovid-to-shakespeare/
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5ÐÃÏÍÉÎÇ %ÖÅÎÔÓ 

5#,! !ÌÕÍÎÉ 4ÏÕÒɂ3ËÅÔÃÈÅÓ ÏÆ 3ÉÃÉÌÙ 
 

June 17-26, 2020 

 
Alumni with a yen for travel might consider joining Professor Kathryn Morgan for the 
UCLA Alumni Tour Sketches of Sicily (Jun. 17-26, 2020).  The trip will visit 
Palermo, Erice, Agrigento, Caltagirone, Taormina, and Syracuse. Professor Morgan 
intends (at present) to lecture on the myths of 
Demeter and Persephone, Sicilian tyrants, and 
Sicily as the crossroads of the 
Mediterranean.  For more details consult the 
Alumni Travel website at  https://
travel.alumni.ucla.edu/tours/sketches-of-
sicily/. 
 
 
 
 
 
 
 

 

Photograph © 2003 by Alan Nyiri, courtesy of the Atkinson Photographic Archive  

https://travel.alumni.ucla.edu/tours/sketches-of-sicily/
https://travel.alumni.ucla.edu/tours/sketches-of-sicily/
https://travel.alumni.ucla.edu/tours/sketches-of-sicily/

